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Announcing 


THE NEW 
Art in America 


FOR 1954 


An illustrated quarterly founded in 1913 
Edited by Jean Lipman 





BURTON CUMMING 


Director of the American Federation of Arts, writes: 


It is good news that ART IN AMERICA henceforth will 
be devoted to American art of both the past and the 
present. The subject is big, important, and rich in 
material. People are eager for information and criti- 
cal appraisal. And such distinguished, competent edi- 
torial leadership guarantees the reader a broad cover- 
age. We have long needed a publication of this sort 
and the new ART IN AMERICA is well equipped to do 
the job. Long may it thrive under the new editorial 
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NEW CONTENT Features contemporary as well as early American art, 
includes painting, sculpture, architecture, graphic arts. 


x k& k * 


NEW EDITORIAL BOARD Top authorities in each field: Virgil Barker, John 
|. H. Baur, Walter W. S. Cook, Louisa Dresser, Lloyd Goodrich, Talbot Ham- 
lin, Bartlett H. Hayes, Jr., Nina Fletcher Little, Frank Jewett Mather, Jr., 
Dorothy C. Miller, Earle W. Newton, Duncan Phillips, Edgar P. Richardson, 
James Thrall Soby, Gordon Washburn, Alice Winchester, Carl Zigrosser. 


x k ke * 


NEW FORMAT New design, a new two-color cover. Most important, text 
and illustrations are doubled through larger page size, more pages per issue. 


x k* k * 


NEW TRIAL SUBSCRIPTION RATE $3.50 instead of $6.00 a year (1954 
volume only). Write for subscription to ART IN AMERICA, |! Andrew St., 


Springfield, Mass. 





























Forthcoming Issues of Art in America 


The Winter issue — the first annual issue devoted to AMERICANS WITH A 
FUTURE — will present a group of outstanding younger painters and sculptors 
from every important art center in the country, with emphasis on regional flavor. 
Key critics in each of the major art centers will write the articles. Contribut- 
ing authors include: Bartlett H. Hayes, Jr., Lloyd Goodrich, James T. Soby, 
John |. H. Baur, Dorothy C. Miller, John R. Craft, Katharine Kuh, H. Harvard 
Arnason, Alfred Frankenstein, Arthur Millier, Daniel S$. Defenbacher. This im- 
portant issue was planned under the chairmanship of Lloyd Goodrich, Associate 
Director of the Whitney Museum of American Art. 


The Spring issue will revaluate AMERICAN PRIMITIVE PAINTING, illustrated 
with 100 masterpiece examples from the collection of Mr. and Mrs. Edgar W. 
Garbisch — the first publication of this famous collection. 


The Summer issue, guest-edited by S. Lane Faison, Jr. of Williams College, will 
be a survey of TRENDS in contemporary American art and architecture. 


The Autumn issue will present the LIFE AND WORK OF CHESTER HARDING 
by Juliette Tomlinson, Director of the Connecticut Valley Historical Museum. 
The story of this important early portrait painter will be fully published for the 
first time. This issue will also feature reviews of recent books on American art. 
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INTRODUCTION 


MINIATURE PAINTINGS are all things to all men. Not only do they repre- 
sent a form of art that is delightful and decorative; they also depict our 
ancestors, as they wished to be portrayed, dressed in their Sunday best. 


New England in the nineteenth century was a hotbed of itinerant artists. 
These men roamed the remote rural districts at will; and for an absurdly 
small sum, they recorded the farm families for posterity. If the likeness 
was satisfactory, the artist would be recommended to friends and relatives. 


The past thirty years has seen a new interest in American primitive 
painting, and with it the rediscovery of such artists as Winthrop Chandler, 
Joseph Stock, Alvan Fisher, and Chester Harding. To this list we can 
now add James Sanford Ellsworth. 


Ellsworth was born in Connecticut in 1802. His ancestry, to say the 
least, is hazy, and his life was unconventional and unsettled. In the course 
of his wanderings as an itinerant painter, however, he managed to portray 
in a delightful primitive style a group of people whose origins are as varied 
as their facial expressions. 


The exact number of miniatures he painted in the mid-nineteenth century 
is unknown. However, through the persistent research of Mrs. Lucy B. 
Mitchell many have been brought to light. The Museum is honored to 
sponsor Mrs. Mitchell's monograph in Art in America and to present a 
special exhibition of the works of James Sanford Ellsworth, American 
miniaturist. 


JULIETTE ToMLINsoNn, Director 


Connecticut Valley Historical Museum 


Springfield, Massachusetts 








Fig. 1. Unidentified Gentleman 
Collection of Mr. and Mrs. Edgar W.. Garbisch, New York City 














THE “FACTS OF LIFE” 
OF JAMES SANFORD ELLSWORTH 


of too much Shakespeare,” or perhaps he didn’t know whether “to 
be or not to be” a painter, but for us, it is not what he was, as 
described by H. W. French, but who he was “that is the question.” 

What he was is well known among those acquainted with American 
primitive painters, but his antecedents and descendants, if any, are ob- 
scurely hidden. Clouds literally surround most of the portraits he painted, 
though rarely their identities. Denser clouds surround the identity of the 
painter himself, whose history, as recorded, eludes satisfactory verification. 

Ellsworth seems not to have been born in Windsor, Connecticut in 1807 
as H. W. French stated in Arts and Artists in Connecticut. This date 
was altered by Albert C. Bates, former librarian of the Connecticut His 
torical Society in Hartford, who wrote in pencil in that Society’s copy of 
Mr. French’s book that James Sanford Ellsworth was born in Windsor, 
Connecticut in 1802. Mr. Bates later wrote to Mr. Frederic Fairchild 
Sherman, saying that “the information seemed unquestionably to be authen- 
tic” but that the birthdate and birthplace could not be verified in any 
Connecticut records. Frederic Sherman, however, used this date in his 
monograph on Ellsworth in 1926, apparently satisfied with Mr. Bates’ 
“information.” We are uninformed as to whether these worthy gentlemen 
knew Ellsworth or his family or had other dependable sources for their 
factual statements. They were probably not aware of an Ellsworth letter 
recently discovered, in which he states, in August 1861, that he is 58 years 
old, making 1802 the correct birthdate. Unfortunately the letter gives no 
information as to the place of his birth but since the date appears accurate, 
the place may also be. However, without confirmation from records in the 
town of Windsor or the Connecticut State Library, the choices are to take 
it on faith, or leave it as conjecture. 

When such vital statistics are recorded without supporting evidence, 
doubt arises as to the other “facts” included in this biographical, report. 
“Son of John Ellsworth, an officer in charge of the State House in Hart- 
ford” provides little illumination since the title is not recognized by the 
staff of the Connecticut State Library, and no John Ellsworth has been 
found to be an incumbent of any state office in Hartford at that time. 
That James Sanford Ellsworth “copied Gilbert Stuart’s Athenaeum por- 


P ERHAPS James Sanford Ellsworth was “made mad by the reading 
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trait of Washington” is vaguely attested to by the existence of such a copy. 
That he “married Mary Ann Driggs in Hartford May 23, 1830” is duly 
recorded. That he was “unhappily married and left his wife to go West” 
may be deduced from the fact that she filed suit for, and was granted, dis- 
solution of her marriage on grounds of desertion in 1839, a fact recently 
brought to light but not reported by either French or Sherman. The birth 
of a son William, some time before 1835, has also been discovered as well 
as Mrs. Ellsworth’s remarriage to Henry Britten, to whom she subsequently 
bore four children. 

The painting reputedly made in St. Louis of ““A Wounded Grecian 
Racer” is, at present, a lost example of Ellsworth’s work in oil. His “pres 
ence back in Connecticut” is substantiated by the miniatures painted there 
during the middle of the nineteenth century, but Mr. French’s description of 
the artist “made mad by too much Shakespeare,” with “a dog his only 
friend on earth” was questioned by Mr. Sherman, who did not, however, 
hesitate to accept and repeat the report of Ellsworth’s death “in an alms- 
house in Pittsburgh, Pennsylvania in 1874,” a fact which, if known to Mr. 
French, remains a secret from the City and County authorities of that 
place. 

Though none of these items affects the validity of his claims to considera- 
tion as an artist, it is obvious that the “facts” of Ellsworth’s life are as 
nebulous as the clouds which characterize his miniatures. While those 
who have previously recorded biographical data may have had sources for 
their statements, denied to the present writer, without the usual references 
it is difficult to judge what is “fact” what “fancy” in the record. So far 
confirmation is limited to a marriage, a divorce, and a letter. 

The Ellsworth letter illustrated was recently discovered in the New 
York State Library at Albany. So far as is known, it is the only letter 
from his hand on record. By stating, in August 1861, that he is 58 years 
of age, it supports the previously published year of his birth — 1802 — 
if born after August in that year. It also confirms that Connecticut is his 
native state. It mentions his wanderings, at least into New York State, 
Pennsylvania, and the “edge of Ohio.” It leads one to suspect that “the 
reading of too much Shakespeare” may have adversely affected his style, 
which seems more labored than lucid. 

The penmanship commands special attention. Two forms are used, the 
back-hand and Spencerian, both of copy-book quality. His name’ provides 
the opportunity for an illuminating comparison with the signatures on 
his miniatures. 

The letter is a literary link between Ellsworth the artist and Ellsworth 
the man. Perhaps other links may yet be found to help us reconstruct a 
less nebulous creature than the one whose elusive spirit now haunts us. 
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THE MORGAN FAMILY 


A farmer and his family lived in that part of Westfield, Massachusetts 
called Wyben or Middle Farms, six miles northwest of the town’s center, 
in 1847. When an itinerant painter recorded their portraits in eleven 
water-color miniatures, he revealed to a twentieth-century observer more 
about himself and his art than had come to light in the hundred inter- 
vening years. 

These portraits were acquired, with other items, by an antiques dealer 
in 1952. Before he exhibited them to the writer, he had already parted 
with five, three of which were traced and purchased, and two of which had 
already reached the M. and M. Karolik Collection. The dealer wished to 
retain two, but all were made available for the study which resulted in 
this monograph. 

The circumstance which gave these portraits particular importance was 
that there were numerically more miniatures, more dates, more signatures, 
and more sitters, who could be identified, than had ever been found together 
before, as the obliging painter had not only signed them, but had also 
inscribed on them his name, name or initials of the sitter, his or her age, 
the date, and “Westfield, Mass.” 

One full name appeared among initials and Christian names, and that 
was “William A. Tice.” With the date and place, this surname and the 
other given names as clews, it was possible, by searching the records of the 
town, the library, the Bibles of living relatives, and the local graveyards 
to unravel the story behind the miniatures. 

To visualize the Morgan family we must imagine a farmer, Frederick 
Morgan, 53, and his wife Percy, 48 (Fig. 2), and at least three, though 
probably all five of their unmarried children — Philo, Mary Ann, 
Lucy, Electa, and William being painted by the itinerant painter, James 
Sanford Ellsworth, on Thursday, March 11, 1847. And then, on Monday, 
March 15, 1847, he painted their married daughter Percy Abigail with 
her husband William Almon Tice (Fig. 3); and very probably at the same 
time their married son Frederick Waldo and his wife Phidelia Tice Mor- 
gan, the brother-in-law’s sister (Fig. 4). With back-boards missing on 
four of the portraits, the exact day of these paintings is conjecture, but 
a seemingly reasonable one. By recording at one time and place these 
pictures of an entire family of New England country people, Ellsworth 
not only provided a valuable graphic account of a typical rural family in 
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Fig. 2. Mr. and Mrs. Frederick Morgan, painted in Westfield, Mass. in 1847 
Mr. Clifford D. Hanson, Westboro, Mass. 


1847, but he also left additional and impressive evidence of his claim to 
distinction as a painter. 

The Morgan story invites many questions. Did the painter live with 
the family during this time or did he contract to return on Monday? What 





Fig. 3. Mr. and Mrs. William Almon Tice, painted in Westfield, Mass. in 1847 
Mrs. Lucy B. Mitchell, Longmeadow, Mass. 
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Fig. 4. Mr. and Mrs. Frederick Waldo Morgan, painted in Westfield, Mass. in 1847 
Mrs. Lucy B. Mitchell, Longmeadow, Mass. 


was he paid? Was it food and lodging, clothes maybe, or just a modest 
fee? Was some family event of importance, an engagement, wedding or 
christening being celebrated of which these portraits are the “candid shots?” 

These questions are not yet answered but irrefutable evidence remains 
that Ellsworth painted no less than five portrait miniatures in one day; 
that they were competent and candid; that he sometimes signed and some- 
times omitted to sign his miniatures; that his signatures were varied, even 
on the same occasion; that he painted all Morgans in profile; that his col- 
ors were generally bright and interesting; that he painted no Morgans sit- 
ting in chairs but supported them on vaporous clouds of varying intensity 
and crowned them with haloes of diverse design; that he probably provided 
simple mahogany veneer frames with the miniatures, this time double ones 
for married couples, and single ones for the unmarried; and that he used 
high-grade imported thin paper. And there is reason to conclude that, since 
Ellsworth’s clients were humble country people, he must have received 
payment in kind or very modest remuneration for his portraits. 

For this contribution to the Ellsworth saga we acknowledge our debt to 
the Morgans of Westfield. 























ELLSWORTH AND KING 


A very competent student of art, Julia D. Sophronia Snow, used her 
exceptional knowledge and wit to suggest, in Antiques for March 1932, 
that many “haloed Ellsworths” should be “recrowned Kings.” She based 
her contention on the claim of Olive Wilson Fisher, then over eighty, that, 
as a child of three, she had been painted by Josiah Brown King, and not 
by Ellsworth as Julia Snow had confidently assumed on seeing her minia- 
ture portrait. Olive’s assertion led Miss Snow to the examination of King’s 
history and the conclusion that this crippled man, who traveled about by 
dog-team, had created not only Olive’s portrait (Fig. 5), but doubtless 
others which had formerly been presumed to be by Ellsworth. 

Olive was without doubt certain that King was the artist, and Julia 
Snow was persuaded by her conviction, but now that many more minia- 
tures, similar in character, have been brought to light, inevitable questions 
arise: — 

Regarding the facts of the case: 


1. Why did King’s own children have no ——— that he ever 
painted miniatures? 

2. Why did not King’s business card, which advertised photographs 
and frames, also advertise his paintings? 

3. Why have no miniatures, which could be attributed to King, 
come to light in the homes of his descendants or his neighbors? 

4. In the search for Ellsworth miniatures, why have so few possible 
Kings been found? 





Regarding legends and reports: 

5. Why have no descendants of persons painted reported that their 
ancestors were painted by King, when so many claim to know 
that their ancestors’ unsigned portraits were by Ellsworth? 

6. If the name was not recalled, wouldn’t some legend survive 
somewhere of such a conspicuous character as a “cripple,” a 
“man without legs,” or “a man with a dog-team,” who painted 
some of the miniatures? 


Regarding the reasonableness of the King claim: 


7. Would a young man of eighteen copy an artist of forty-seven 
who had already covered the local territory? 
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Fig. 5. Mrs. Olive Wilson Fisher as a child of three, 

painted in Rowe, Mass. in 1849 

Mrs. Lucius Potter, Greenfield, Mass. 
Would portraiture attract a young man at a date when photog- 
raphy was establishing itself in the country? 
Is it likely that King, at eighteen, would be competent enough 
to paint Olive’s portrait? 
If so, would he abandon this creative talent in favor of framing, 
enlarging, etc.? 
Could King have copied Ellsworth so closely without owning 
examples of Ellsworth’s work? Where are these Ellsworths? 
Would King, a cripple who traveled by dog-team, go as far 
from Buckland, Massachusetts as southern Connecticut, where 
a few examples which might be “recrowned Kings” originate? 


Regarding the artistic considerations: 


13. 


Wouldn’t miniatures which might be King’s have either the tight, 
strained quality of most copies or some suggestion of originality 
never found in those by Ellsworth? 
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14. Would King’s style develop either as a copy or independently 
and include exactly the same fanciful chairs, the same stylized 
clouds and haloes, the same mittenish hands, the same poses, 
profiles, colors, etc.? 

15. Would King copy, not only style, but also the mechanics of 
another’s work, using the same sizes, the same frames, and even 
the same imported thin paper? 


16. How is it that every “would-be” King miniature resembles known 
Ellsworth miniatures as much or more than it resembles other 
“would-be” Kings? 

17. Why have no signatures by King ever been found on these 
miniatures? 

If any or all of these questions disturb the conviction that Josiah Brown 
King was the painter of Ellsworth-like miniatures, what becomes of Olive 
Fisher’s testimony? One hypothesis can be suggested: — that anyone is 
fallible, that persons over eighty are notoriously so, and that the recollec- 
tion, in later years, of events which occurred at the age of three is especially 
unreliable. To this could be added the fact that King was a cripple whose 
dangling hollow trousers would naturally make an indelible impression on 
a little girl; that he undoubtedly “framed” Olive in a daguerreotype case, 
possibly at the same time or soon after her portrait was painted, for, as 
Ellsworth and King were both in the same territory, they may have some- 
times traveled together; and so the mystery has a possible solution. Such 
an hypothesis would also explain the lack of any number of possible King 
miniatures, for when all signed Ellsworths and those painted on a date or 
at a place which preclude King attribution are eliminated, there are very 
few “recrowned Kings” left to rule. 
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THE LOCALE OF THE 
MINIATURES 


The accompanying sketch shows that the territory through which Ells 
worth scattered his signatures conforms almost exactly to that in which 
miniatures attributed to Ellsworth have been located. Stars indicate sig- 
natures and shading represents places where similar miniatures originate. 
Though it was reported that he painted an oil in St. Louis, and one signed 
miniature is of an Albany woman, most of his activity appears to have 
been through rural New England. Whether he also labored on the farms 
or painted overmantels, walls, signs, etc., is, to date, only speculation, but 
that he painted oils is supported, not only by the report of some which 
previously existed, but by the rather unpleasant example of the forlorn- 
looking Mrs. Cable. Ellsworth’s contribution to the art of our democracy 
is especially significant because he portrayed the unillustrious everyday 
folk, the simple farmers, stonemasons and deacons of the mid-nineteenth 
century. He painted these people, not with the dress or tools of their daily 
tasks, but in their best clothes which were reserved for Sunday and with 
the dignity which was their timeless heritage. They are prim and stiff and 
reveal little or no humor, but plenty of the “character” associated with 
the rugged New England which was their home. 
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CHARACTERISTIC FEATURES OF 
ELLSWORTH MINIATURES 


Within his characteristic framework of abstract design, executed with 
clouds and haloes, Ellsworth manages to introduce great variety. His clouds 
are light or heavy, small or large, his chairs are of several designs, his colors 
bright or dull, and his signatures of many sorts; but together these details 
create a most unique and pleasing pattern. 

With no realistic backgrounds, no tasseled curtains, no rugs, no windows, 
and no scenery, the chairs or sofas in which some of Ellsworth’s sitters 
sit, become, next to his vaporous clouds, the most characteristic feature 
of his miniatures. Six basic styles may be noted. All serve rather as sym- 
bols of chairs than as actual drawing-room appointments. They offer con’ 
clusive evidence to refute the legend that Ellsworth carried a chair about 
with him on which to pose his client. Any relation between the chair and 
the sitter is purely coincidental, as the sitter doesn’t sit and couldn’t pos- 
sibly get in or out of most of the embryonic upholstery on which he is 
perched. Only one pair of chairs has so far been found bearing a signa- 
ture on the chairs themselves, and that is the unique and very interesting 
pair owned by Mr. and Mrs. Bertram K. Little (Figs. 6 and 7). Since 
only a few others with chairs bear signatures, it may be that Ellsworth 
chose to use his fanciful chairs, as well as his vaporous clouds and stylized 
haloes, as autographic insignia. 

The sigriatures vary considerably with “Ellsworth, Painter” the most 
common {see Figs. 8, 9, and 10), but even this is used in almost every 
imaginable location on the paper: center below, left, right, separated, to- 
gether, on the face or on the back. Other signatures include “Ellsworth, 
Portrait Painter,” “J. S. Ellsworth, Painter,” “J. S. Ellsworth, Portrait 
Painter,” and “Ja. S. Ellsworth.” One, on the portrait of Mrs. Jennie Post, 
which Frederic Fairchild Sherman described as signed “Painted by J. S. 
Ellsworth” proved on examination to be “J. S. Ellsworth, Painter.” 

The hands in Ellsworth’s miniatures are, in general, less well drawn 
than the faces. He often omits hands altogether, but when he paints them 
he uses two devices — folding the hand on the other arm (see Figs. 11 and 
12) or having the hand hold an object, the Bible, a rose, a fan, a cane, or, 
for the children, a flower or a picture book (see Fig. 13). 

Color in the miniatures varies from dull to very bright, but most of 
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Figs. 6 and 7. Unidentified Gentleman and Lady 
Mr. and Mrs. Bertram K. Little, Brookline, Mass. 























Figs. 8 and 9. Asahel and Mary Palmer Tower of Lancaster, Mass. 
Mrs. LaFell Dickinson, West Hartford, Conn. 
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Fig. 10. Lady of the Folts Family of Albany, N. Y. 


New York State Historical Association, Cooperstown, N.Y. 
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Fig. 11. Unidentified Lady 
Mrs. Charles Pinney, Stafford Springs, Conn. 


them reveal skillful color contrasts, with high-lights, and wonderfully repre- 
sented textures in brocades, muslins, ribbons, and upholstery. 

The size of the miniatures is either about 21% by 3 inches or 34% by 
4Y2 inches, the larger ones usually painted with a frame line on the paper, 
oval, or cut-corner-rectangle, below which the signature appears. 

The paper most generally used is a thin paper pasted onto a heavier 
paper — with the painting not infrequently extending over the margin 
and onto the heavier paper which shows within the frame. Three portraits 
have been found where the paper bears the impressed mark of “J. What- 
man, Turkey Mill” with coronet, a high-grade imported English paper. 

The frames, when original, are usually narrow mahogany veneer about 
one-half inch wide, presumably supplied by the painter. Old blown glass 
protects the paper, cardboard reinforcing it and small hand-made glazers’ 
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points securing all. A thin wire loop for hanging is inserted at the top. 
Double frames of similar style are sometimes found on the portraits of chil- 
dren and of married couples, though some couples apparently did not sub- 
scribe to this additional union. A number have been reframed and one 
owner states that her grandparents’ pictures were not framed originally 
but were inserted in the family album. No daguerreotype case original to 
the miniature, except that in which Olive Wilson Fisher appears, has been 
found. 

Though the clouds, which support his sitters and provide background 
for their heads, are the most characteristic feature of Ellsworth’s portraits, 
they are only one means by which his design is emphasized. The chairs 
also serve this purpose, being far more important to the pattern of the 
painter than to the comfort of the client. The colors contribute accent 
to the composition, whether or not they are realistic representations of 
the chairs, the costumes and the upholstery. His signatures may stress a 
line in the portrait, or be found almost hidden in the clouds. And finally, 
the picture is contained within a simple frame, appropriate in scale, which 
sharply defines the whole. By all these means Ellsworth makes design the 
dominant characteristic of his portrait miniatures. 














ELLSWORTH AS MINIATURIST 


Perhaps a layman in the arts should not attempt a discussion of Ells 
worth as a miniaturist. The fact that the usual criteria for miniatures on 
ivory can hardiy be applied to a primitive painter, who used watercolor 
on paper, may be offered in defense of such presumption. 

One outstanding compliment to Ellsworth’s genius as a miniaturist re- 
mains on the records: Mr. Sherman’s monograph of 1926 describes a 
miniature of Mrs. Enfield Johnston as “ivory,” a compliment only lately 
recognized when Dr. Louis C. Jones of the New York State Historical 
Association at Cooperstown, where the miniature is now owned, discov- 
ered that it is on paper and not ivory. This is a notable achievement for 
an artist whose work passed through the hands of several highly experi- 
enced collectors. The only difficulty about the compliment is that the 
miniature, being unsigned, may not be an Ellsworth. 

However, many other miniatures which are known to be by Ellsworth, 
though not attempting to simulate ivory, and though not possessing the 
transparency of that medium, do reveal comparable or greater skill, since 
paper is a more uncompromising and less flattering medium for portraiture. 

Ellsworth was so successful at reproducing textile quality that in many 
instances owners describe the chairs as “golden oak” or “maple,” uphol- 
stery as “mohair” or “velvet,” dresses as “delaine” or “brocade,” coats as 
“broadcloth,” collars as “linen,” caps as “muslin” and jewels as “coral” 
or “tortoise shell.” 

Other painters like St. Memin or the New England primitive painter, 
Ruth Henshaw Bascom, concentrated on profiles, but in miniatures the 
three-quarter face is more usual and to attain highly individual character- 
ization in profile, as Ellsworth did, requires great mastery. 

Though black and white reproduction does small justice to the colored 
original, the portrait of Ebenezer Rudd (Fig. 19) may suggest something 
of the skill with which the planes of the face are subtly modelled, and the 
portrait of Phidelia Tice Morgan (see Fig. 4) may indicate with what 
candid realism some of our forebears were portrayed by Ellsworth. 

Noteworthy for its individuality and distinction is the handsome young 
gentleman of the frontispiece (Fig. 1). And for charm of portraiture as 
well as for detail and color, there is Christina Johnson in her “delaine” 
dress of red rosebuds on a white ground, boyish hair-cut and blue eyes, 
painted on a valentine envelope (Fig. 15). Certainly these portraits are 
entitled to a place of honor among more sophisticated miniatures. 
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Figs. 12 and 13. Mrs. Johnson and Granddaughter, Mary Curtiss of 
New Marlboro, Mass. 


Mrs. Milton Bartholomew, Sheffield, Mass. 


Though there are a few exceptions, the majority of the portraits are 
definitely miniature in character as well as in size with the delightful 
“precious quality” which miniature implies. Just how precious they are 
in sentimental and financial terms is well known to those who have tried 
to persuade owners to relinquish them. 

The poses of all Ellsworth miniatures would suggest that his instructions 
to his client were to “dress up and sit up,” for all are well-groomed and 
very proper (see Fig. 21). The “smile please” to which the following 
generation, who sat for photographers, became accustomed, was obviously 
lacking in Ellsworth’s admonitions. 

Within the limitations of watercolor on paper, Ellsworth was a phenom- 
inally successful miniaturist. He was skillful in delineation and original in 
design. The Morgan portraits prove that he was quick and enterprising 
as well, painting five or more persons in a day. It is fortunate that, given 
these talents, he lived when he did, for had he been born as much as a 
decade later, a photographic process, which promised infinite copies at low 
price, would probably have deprived us of the imaginative and charming 
miniatures which he bequeathed to posterity. 
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Figs. 14 and 15. Charles Augustus and Christina Johnson 
Mr. Henry J. Baily, Colchester, Conn. 
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Figs. 16 and 17. Writing on backs of Johnson portraits 
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Fig. 18. Man of Stiles family of Windsor, Conn. 
Collection of Mr. and Mrs. Edgar W. Garbisch, New York City 

















Fig. 19 
Mr. Ebenezer Rudd of Becket, Mass. 
Mrs. Lucy B. Mitchell, Longmeadow, Mass. 





Fig. 20 
Lucy Morgan of Westfield, Mass. 
Mrs. Lucy B. Mitchell, Longmeadow, Mass. 
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ELLSWORTH AS A 
PRIMITIVE PAINTER 


We are indebted to the late Frederic Fairchild Sherman for the discovery 
and reproduction of portrait miniatures by James Sanford Ellsworth. He 
recognized the peculiar charm of this eccentric painter who created abstract 
designs of clover-leaf clouds against which he portrayed our New England 
ancestors. 

Those who have written about Ellsworth leave no record of art lessons 
though they tell of an interest in painting which impelled him to copy a 
Gilbert Stuart portrait of Washington. Certainly his miniatures follow 
no academic pattern and copy no known models. They do possess great 
individuality and a character of beguiling improvisation which is charm- 
ing and naive. 

Design dominates the Ellsworth miniatures. His typical frames are in- 
corporated into it. His signatures, clouds, haloes, and chairs contribute to 
it, while lesser items such as hands and the objects they hold are sacrificed 
to it. 

Like other amateurs of the mid-nineteenth century, Ellsworth was appar- 
ently an itinerant who traveled the New England countryside, painting 
likenesses for next to nothing. Almost a hundred miniatures reveal no 
duplications in costumes. He used no limners’ ready-made torsos, but 
painted realistic three-dimensional figures, true to the New England char- 
acter and stiff as a ramrod. Whether the haloes surrounding them merely 
fulfill the painter’s design, or serve too as his commentary on the prim New 
Englander’s piety and expectation of divine grace, their charm is unde- 
niable. 

‘Abstract design is the heart and soul of the American Primitive” accord- 
ing to Jean Lipman, and Ellsworth is certainly a master of abstract design. 
He achieved an ethereal effect through the use of his nineteenth-century 
“flying saucers,” those nebulous floating platters on which he presented 
and preserved our “air-borne” and “chair-borne” ancestors, and by the 
complementary clover-leaf haloes with which he crowned them. These 
autographic inventions, which have much more originality and scarcely 
less authenticity than his inscribed signature, serve as the identifying hall- 
marks of the delightful miniatures of James Sanford Ellsworth. 
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Fig. 21. Federal and Reliance Brinsmade of Washington, Conn. 
Mrs. A. W. Steel, Southport, Conn. 





Fig. 22. Writing on back of portrait of Electa Morgan of Westfield, Mass. 
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MINIATURES SIGNED BY OR 


ATTRIBUTED TO ELLSWORTH 


Asterisks indicate miniatures published here for the first time. 


Mrs. FREDERICK A. ADAMS, WHATELY, Mass. 


*1. Middle-aged lady, faces left. Found in Northampton, Mass. 39/4 x 41/4. Thin 
paper. Signed on face, at lower right, “Ellsworth. Painter” (Cover). Orig- 
inal frame. 

ANONYMOUS 
*2. Mrs. Elvira (Bascom?) Warriner as a young lady of about 20, faces right. 


25/g x 314. Heavy paper. Signed on face, below center, “Ellsworth. Painter.” 
Original frame. 


Mr. HENRY J. BAILEY, COLCHESTER, CONN. 


a 


*4, 


a 


6. 


we 


Jehiel Johnson of Bozrah, Conn. at age 50. Painted there Jan. 1853. Faces 
left, seated in red chair with yellow trim. 2%¢ x 314g. Painted on embossed 
valentine envelope. 

Jerusha Whiting Johnson, his wife, at age 50, faces right. Same chair. 
Same size. Same paper. 

Jehiel Lathrop Johnson, their son, at age 24, faces right. Same chair. Same 
size. Same paper. 

Charles Augustus Johnson, their son, at age 11, faces right. Same chair. 
Same size. Same paper. Signed on back, “Ja. S. Ellsworth, Portrait Painter” 
then “January, 1853” (Fig. 14). 

Christina Johnson, their daughter, at age 6, faces left. Same chair. Same 
size. Same paper. On back, “Taken by James S. Ellsworth January 29, 1853.” 
(Fig. 15). 


All of the Johnsons are in narrow soft metal frames, which the owner believes 
are original. 


Mrs. MILTON BARTHOLOMEW, SHEFFIELD, Mass. 


“Ss. 


=. 


Mary Curtiss of New Marlboro, Mass. at about 3, faces right, seated in green 
chair with yellow trim. 23/ x 27%. Thin paper. Signed on back, “J. S. Ells- 
worth, Portrait Painter.” Original frame. 


Middle-aged ‘Mrs. Johnson, her grandmother, faces right, seated in green 
chair with yellow trim. 214 x 274. Thin paper. Original frame. 


As Mary was born in 1946 these portraits were probably painted about 1849 
(Figs. 12 and 13). 
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Mrs. FRED ForBES BUSHNELL, MANCHESTER, CONN. 


*10. Almira Marks Bushnell of Hartland, Conn., about 42, faces right, seated in 
dark blue chair with red trim. 214 x 314. Thin paper. 


*11. James Augustus Bushnell, her son, about 21, faces left, seated in green chair 
with red trim. Same size. Same paper. 


*12. Rose Ann Bushnell, her daughter, between one and two years, faces right, 
seated in red chair with yellow trim. Same size. Same paper, impressed 
“J. Whatman, Turkey Mill” with coronet. 


*13. Richard Oliver Bushnell, her son, about 11, faces left, seated in green chair 
with red trim. Same size. Same paper. 


*14. Oliver Wells Bushnell, her husband, about 45, faces left, seated in dark blue 
chair with red trim. Same size. Same paper. 


The Bushnells are now framed together in one frame, which is not original. All 
were painted in Hartland, Conn. about 1850. 


Mrs. Epwin O. CLapp, GREENFIELD, MAss. 
*15. Elijah Shaw of Buckland, Mass., about 26, faces right, seated in red chair 
with yellow trim. 23/, x 3. Paper appears thin. 
*16. Hannah Cook Shaw, his wife, about 24, faces left. Same chair. Same size. 
Same paper. 


These portraits are framed together but not in an old frame, as owner states they 
were originally in the family album, unframed. They were painted about 1838. 


Mrs. CLINTON DER. ComMBES, GARDEN CiTy, NEw YorkK 
*17. Boy, about 12, faces right, seated in a green chair with red-grained trim. 
23/, x 3546. Thin paper. Original frame. 


*18. Girl, about 10, faces left. Same chair. Same size. Thin paper. Original 
frame. 


Mrs. BARBARA S. COMPTON, SHELBURNE FALLS, Mass. 


*19. Robert Wilson of Colrain, about 55, faces right, seated in red chair with 
yellow trim. 2%, x 2154,. Thin paper. 


*20. Peggy Patterson Wilson, his wife, about 55, faces left. Same chair. Same 
size. Same paper. 


If their ages are 55, the Wilsons were painted in 1840. These portraits are in 
the original frame, on the backboards of which appears “J. S. Ellsworth, Portrait 
Painter.” 
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Mr. AND Mrs. OLIVER W. DEMING, WESTFIELD, Mass. 


*21. Middle-aged lady, faces right. 234 x 314. Heavy paper with watermark. 
This miniature may be attributed to Ellsworth because of the design of clouds 
about the hips. 


Mrs. LAFELL DICKINSON, WEST HARTFORD, CONN. 
22. Asahel Tower of Lancaster, Mass., at 48, faces right. 23/, x 414. Thin 
paper. Signed on face below painted margin, “Ellsworth, Painter.” 


23. Mary Palmer Tower, his wife, at 43, faces right. Same size. Same paper. 
Same signature. 
These portraits are framed separately in old, flat one-inch mahogany frames. 


The subjects were presumably painted in Lancaster about 1835 (Figs. 8 and 9). 


Mrs. FLORENCE M. EMERY, WESTFIELD, Mass. 


*24. Middle-aged William Herrick of Montgomery, Mass., faces left. 2%/g x 34/. 
Thin paper. 





*25. Middle-aged Louisa Avery Herrick, his wife, faces right. Same size. Same 
paper. Signed lower right corner, “Ellsworth Painter.” 

*26. William Herrick Avery, their nephew, about 21, faces left. Same size. Same 
paper. 

These portraits are in frames which are not original. It appears that when they 

were reframed, the artist’s signature, except for the “EL,” was cut off from the 

men’s portraits. 


COLLECTION OF MR. AND Mrs. EpGar W. GARBISCH, NEw York CIty 
27. Man, about 30, faces right, seated in dark chair with red-grained trim. 
i 23/, x 314. Thin paper (Fig. 1). 
28. Lady, about 35, faces left. Same chair. Same size. Same paper, impressed 
“J. Whatman, Turkey Mill” with coronet. 

29. Boy, about 15, faces right. Same chair. Same size. Same paper. 
30. Girl, about 20, faces left. Same chair. Same size. Same paper. 
The identity of this family group is unknown. Each is framed in its original frame. 
*31. Man, about 30, of Stiles family of Windsor, Conn., faces left, seated in 
red chair with yellow trim. 23/, x 31/4. Thin paper (Fig. 18). 
| *32. Woman, about 60, of Stiles family, faces left. Same chair. Same size. Same 


paper. 
These portraits are in their original flat veneer frames. 


#33. Lady, about 25, faces right. 31/4, x 4. Thin paper. Signed on face, at lower 
right, “Ellsworth, Painter.” Original frame, one inch wide. 
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*34. Lady, about 30, faces right. 3 x 414. Thin paper (?). Resembles Nos. 70, 
71, 72, 95, 96 in having supporting clouds about hips, but no halo about 


the head. 
*35. Lady, about 25, faces left. 33/, x 43/4. Attributed to Ellsworth, not seen by 
the writer. Deep molded Victorian frame with gold insert. 
36. Middle-aged Deacon Beers of Williamstown, Mass., faces right, seated in 
black chair with red trim. 23/4 x 314. Thin paper. 
37. Middle-aged Mrs. Beers, faces left. Same chair. Same size. Same paper. 


Mr. CLirForD D. HANSON, WESTBORO, MASs. 
*38. Frederick Morgan, 53, of Westfield, Mass., faces left. 25/g x 27%. Thin 
paper. Signed on back “J. S. Ellsworth, Painter, March 11, 1847. Mr. F. M. 
aged 53, Westfield, Mass.” 


*39. Percy Morgan, his wife, 48, faces right. Same size. Same paper. Signed 
on back “J. S. Ellsworth, Painter, March 11, 1847. Mrs. F. M. aged 48, 
Westfield, Mass.” 

These two portraits are framed together in their original frame (Fig. 2). They 

are the parents of the other Morgans owned by the M. and M. Karolik Collection 

(Nos. 44 and 45) and by Lucy B. Mitchell (Nos. 59 to 64). 


Mrs. FRANK HEwEs, JR., GROTON, CONN. 
*40. Sarah Mehitabel Gorton, about 17, of Black Point, Conn., faces left, seated 
in green chair with yellow trim. 234, x 214. Thin paper. 
*41. William Henry Harrison Gorton, about 10, her brother, faces left. Same 
chair. Same size. Same paper. 


These two portraits are framed together in original old frame. They were prob- 
ably painted at Black Point about 1850. A similar frame, found with these 
miniatures, has on its backboard, “J. S$. Ellsworth, Painter.” 


Mrs. Freperic C. Hirons, WESTBROOK, CONN. 
*42. Cornelia Bushnell (Mrs. Albert J. Post), as a child about 6, faces left, seated 
in chair. 21/4 x 314. Paper (?). 
*43. Elizabeth Bushnell, her sister, as a child about 8, faces right, seated in chair. 
277g x 3%6. Paper (?). 
These two portraits were painted about 1851 in Westbrook, Conn. 


THE M. AND M. KaroLik COLLECTION, MUSEUM OF FINE ArTs, Boston, Mass. 
*44. P. L. Morgan, called “Philo,” son of Mr. and Mrs. Frederick Morgan, faces 
left. 25/3 x 27/4. Thin paper. Signed on face ‘Ellsworth, Painter” and on 
back, “Philo, 23” but original back lost. 
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*45. Mary Ann Morgan, his sister, faces left. Same size. Same paper. Signed 
on face “Ellsworth Painter.” On back, “J. S. Ellsworth, Painter. March 
11, 1847, Westfield, Mass. Mary Ann aged 20.” 


The two portraits are framed separately in their original frames. 


Mr. AND Mrs. BERTRAM K. LITTLE, BROOKLINE, MAss. 


*46. Elderly lady, faces left, seated in dark green chair with yellow trim. 23/, x 
31/,. On paper which has been pasted to board. Signed: “J. S. Ellsworth, 
Painter” on the chair back. 


*47, Elderly gentleman, faces right. Same chair. Same size. Same paper. Same 
signature. 

This couple was found in Fairfield, Conn. They are in old but not original 

frames (Figs. 6 and 7). 


Mrs. LLoyp McCrum, FREEPORT, LONG ISLAND, NEw YoRK 


48. Little girl, about 3, faces right, seated on green chair with yellow trim. 
23/, x 3. Thin paper. Found in Westfield, Mass. 


49. Little boy, about 5, faces left, seated in red chair with yellow trim. Same 
size. Same paper. Found in Westfield, Mass. 


These portraits are framed together in original frame. They were attributed 
to Josiah Brown King by Julia D. S. Snow. 


Mr. ALBERT B. MCCUTCHEON, MIDDLETOWN, CONN. 
*50. Father, about 45, faces left, seated in green chair with yellow trim. 2%& 
x 314. Heavy paper. 
*51. Mother, about 40, faces right. Same chair. Same size. Same paper. 
*52. Boy, about 12, faces left. Same chair. Same size. Same paper. 


These portraits were bought near Middletown, Conn. They are framed sepa- 
rately in old mahogany bevelled frames. 


Mrs. S. L. MEULENDYKE, WILTON, CONN. 
*53. Middle-aged gentleman, faces left, seated in green chair with yellow trim. 
214, x 274. Thin paper. 
*54. Middle-aged lady, faces right. Same chair. Same size. Same paper. Near 
hand folded on arm instead of far hand as is usual in other miniatures. 
This couple are framed together in their original double frame. 


Mrs. JENNIE BUSHNELL MINARD, SOUTH WATERFORD, MAINE 
55. Lucinda Wilson Bushnell, 75, of Hartland, Conn., faces right, seated in 
dark green chair with yellow trim. 23/, x 314. Thin paper. Does not appear 
this age. 
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56. Elderly Mrs. Ellsworth, her sister, faces left, seated in dark green chair 
with red grained trim. Same size. Same paper. (The owner thinks it pos- 
sible that the names attached to these two should be reversed.) 


57. Marcia Treat, 19, granddaughter of Lucinda Bushnell, faces right, seated in 
red chair with yellow trim. Same size. Same paper. 


58. Ellen H. Treat, 14, her sister, faces left. Same chair. Same size. Same paper. 


These portraits were painted in Hartland, Conn. about 1850. They are framed 
separately in their original frames. Lucinda Wilson Bushnell’s son was Oliver 
Wells Bushnell, who, with his wife and three children, was also painted in Hart- 
land and whose portraits are owned by Mrs. Fred F. Bushnell. (Nos. 10-14.) 


Mrs. Lucy B. MITCHELL, LONGMEADOW, Mass. 


*59. Percy Abigail Morgan Tice, daughter of Frederick and Percy Morgan (nos. 
38 and 39) of Westfield, Mass., faces left. 2%/g x 27/4. Thin paper. Signed 
on face “Ellsworth Painter,” on back “Abigail Tice, aged 27, Westfield, 
March 15, 1847.” 

*60, William Almon Tice, her husband, faces right. Same size. Same paper. 
Signed on face “Ellsworth Painter,” on back “William A. Tice, aged 33, 
Westfield, March 15, 1847.” 


These are framed together in original double frame (Fig. 3). 


*61. Frederick “Waldo” Morgan, brother of Percy (no. 59), faces left. Same 
size. Same paper. Back lost, but on present back, in pencil “Waldo.” He 
was 25 in March, 1847. 

*62. Phidelia Tice Morgan, his wife, and sister of William Almon Tice, faces 
right. Same size. Same paper, impressed with “J. Whatman, Turkey Mill” 
with coronet. Back lost. She was 25 in March 1847. 

These two are framed together in original double frame (Fig. 4). 

*63. Lucy Morgan, sister of Percy and “Waldo,” faces left. Same paper. 27/g x 
31/,. Signed on face, “Ellsworth Painter.” Original back lost, but on present 
back “Lucy age 16.” Original frame (Fig. 20). 

*64. Electa Morgan, her sister, faces left. 2%/g x 27/2. Same paper. Signed on 
face “Ellsworth Painter.” On back, “J. S. Ellsworth Painter, March 11, 
1847. E. M. aged 9, Westfield, Mass.” Original frame. 

*65. William “Milo” Morgan, their brother, faces left. 2°/g x 23/,. Same paper. 
On back “J. S. Ellsworth Painter, March 11, 1847. Wm. M. aged 6, West- 
field, Mass.” Original frame. 

These seven portraits, with the two in the M. and M. Karolik Collection (nos. 

44 and 45) and the two owned by Clifford Hanson (nos. 38 and 39) constitute 

the Morgan family group. 

66. Ebenezer Rudd, 45, of Becket, Mass., faces right, seated in green chair with 
yellow trim. 25/g x 374g. Thin paper. Original frame (Fig. 19). 
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67. Deborah Baird Rudd, 46, his wife, faces left. Same chair. Same size. Same 
paper. Original frame. 


These portraits were probably painted in Becket about 1850. 


68. Laura Nye, child about 6, faces right, seated in green chair with red trim. 
214 x 314. Thin paper. If this was painted about 1850, it is probably Laura 
Nye, born Alford, Mass., Dec. 3, 1846, and not her aunt of the same name, 


born at Lee, Mass., May 5, 1806, as the relative who previously owned it 
believed. 


*69. Boy, about 8, faces right. 27/g x 31/4 was originally probably 34/4 x 41/4 as 
indicated by oval line painted by artist. Found in western Mass. without 
frame. Unique cloud design which extends behind the boy’s figure from 
hips to head. 


Mr. ROLAND F. Mycatt, NEw MILForp, Conn. 
70. Lawrence Taylor, about 37, faces right. 31/4, x 414. Heavy paper. 


New MILForD HistoricAL SociETY, NEw MILFoRD, CONN. 


71. Lawrence Taylor, faces right. 3 x 414. Heavy paper. This is very similar 
to No. 70 and was probably painted at the same time. 

72. Hannah Roberts, about 36, wife of Lyman Hine, faces left. 33/4, x 4. Heavy 
paper. 

These three portraits were probably painted in New Milford between 1835 and 

1840. All have vaporous clouds around the hips but none around the heads. 


New York STATE HIsToRICAL ASSOCIATION, COOPERSTOWN, NEw YorRK 


73. Lady, about 40, of the Folts family of Albany, N. Y., faces right. 34/4 x 414. 
Thin pink paper. Signed on face “Ellsworth, Painter.” Her hands are 
folded at waist, one of two so portrayed (Fig. 10). 


74. Unidentified gentleman, about 45, faces left, seated in green chair with 
yellow trim. 21/4, x 27/. Thin paper. 

75. His wife, about 45, faces right. Same chair. Same size. Same paper. Signed 
on back “J. S. Ellsworth, Painter, March 12, 1852.” 

This couple are framed together in original double frame. According to F. F. 

Sherman they were found in New London, Conn. 


76. Mr. Clark, about 25, of Norwich, Conn., faces left. 244 x 23/4. Heavy 
paper. Signed on face “Ellsworth Painter.” Original frame. 


77. Mrs. Clark, about 25, his wife, faces left. Same size. Same paper. Signed 
on face “Ellsworth Painter.” Original frame. 
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78. Elderly Mrs. Jennie Post of Guilford, Conn., faces left. 2 x 244. Thin 
paper. Signed on back “J. S. Ellsworth, Painter.” Frame not original. This 
is the only recorded portrait by Ellsworth with a dark background. 


79. Middle-aged red-haired gentleman, faces left. 23/, x 3. Thin paper. Signed 
on face, “Ellsworth Painter.” 


80. His wife, middle-aged, faces right. Same size. Same paper. Signed on face, 
“Ellsworth Painter.” 

These two portraits are framed in original double frame. 

81. Middle-aged Cornelia Wilkinson Cotrell (Mrs. Joshua ?) of Albany, N. Y., 


faces right, seated in dark chair with reddish trim. 25/g x 334. Thin paper. 
Probably painted 1850 to 1855. 


*82. Lady in early thirties, from Amherst, Mass. faces right, seated in dark red 
chair with yellow trim. 23/4 x 334%. Thin paper. 


83. Elderly Mrs. Enfield Johnston, painted in Louisville, Ky., faces left. 23/4, x 3. 


This is not ivory as recorded by F. F. Sherman, but ivory paper, a paper 
invented about 1830 as a substitute for ivory in miniature painting. 


Mrs. Roya Oscoop, POLAND, Mass. 


84. Mr. Shubael Bradford, in early forties, of Poland, Mass., faces left. 21/4, x 
31/,. Signed on face “Ellsworth Painter.” 


85. Mrs. Shubael Bradford in early forties, faces right. Same size. Signed on 
face “Ellsworth Painter.” 


These two portraits are framed together in original frame. 


Mrs. CHARLES PINNEY, STAFFORD SPRINGS, CONN. 


*86. Lady, about 45, faces right, seated in green chair with yellow trim. 3 x 37%. 
Thin paper. Bought in Norwich, Conn. Frame not original (Fig. 11). 


Mrs. Lucius PoTTER, GREENFIELD, Mass. 


*87. Young lady, about 20, faces right. 27/g x 35/. Heavy paper. Signed on 
face “Ellsworth Painter.” Bought in Haydenville, Mass. 


88. Mrs. Olive Wilson Fisher as a child of three, painted at Rowe, Mass., faces 
right, seated in a green chair with yellow trim. 2%/g x 31%. Ivory paper. 
Daguerreotype case. This portrait was said by Olive to have been painted 
by Josiah Brown King in 1849 (Fig. 5). 

89. Mrs. Levi Ford of Greenfield (Eliza Bassett of Ashfield, Mass.), about 15, 
faces right, seated in red chair with yellow trim. 21/4, x 274. Ivory paper. 
Painted about 1850. Attributed by Julia Snow to Josiah Brown King. 
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*90. Middle-aged man from Warwick, Mass., faces left, seated in green chair 
with yellow trim. 21/, x 27/. Ivory paper. Original frame. 


Mrs. Kart Scott PUTNAM, NORTHAMPTON, Mass. 
*91. Tryphena Pomeroy, 63, of Easthampton, Mass., faces right, seated in green 
chair with yellow trim. 23/, x 3%. Thin paper. Original frame. 
*92. Justus Pomeroy, 45, her brother, faces left. Same chair. Same size. Same 
paper. Original frame. 
This brother and sister were painted about 1855. 


Mrs. ALICE Best ROGERS, MINNEAPOLIS, MINN. 
93. Small boy, about 8, faces right. 314 x 434. Thin (?) paper. Signed on face, 
lower right, “Ellsworth Painter.” 
94. Small girl, about 6, faces left. Same size. Same paper. Same signature. 


These children, framed together, were found in New England. 


Mrs. A. W. STEEL, SOUTHPORT, CONN. 


95. Federal Brinsmade, about 40, of Washington, Conn., faces left. 27/g x 4. 
Heavy paper. 
96. Reliance Brinsmade, about 40, his wife, faces right. Same size. Same paper. 


These portraits, like those from New Milford, are supported on clouds but have 
none about the heads. They are framed together but not in the original frame. 
Probably painted 1835-1840 (Fig. 21). 


97. Elderly Mr. Marcum of Westfield, faces left, seated in green chair with 
yellow trim. 3 x 33%. Thin paper. Original frame. 


98. Elderly Mrs. Marcum, faces right. 27/g x 3144. Same chair. Same paper. 
According to F. F. Sherman, Mrs. Marcum was originally signed on the 
back, “J. S. Ellsworth, Painter, Westfield.” This signature is now lost. 


WELLS MusEuM, STURBRIDGE, Mass. 


*99. Middle-aged Mary Wood Closson of Charlestown, N. H., faces right, seated 
in green chair with pink trim. 254g x 354g. Thin paper. Original frame. 


As this monograph goes to press, the author reports that additional miniatures, 
attributable to Ellsworth, have been brought to her attention. These are owned 
by Mr. and Mrs. H. H. Armstrong, Hartford, Conn.; Mrs. J. H. Gray, Rochester, 
N. Y.; Mr. George S. McKearin, Hoosick Falls, N. Y.; Mrs. S. S. White 3rd, 
Ardmore, Pa.; the Metropolitan Museum, N. Y.; Miss Ruby Hemenway, Mon- 
tague, Mass.; Messrs. Kinner & Harrigan, Rhinebeck, N. Y. 
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MINIATURES PREVIOUSLY ATTRIBUTED TO ELLSWORTH 
BUT NOT PRESENTLY LOCATED 


100-104. Five members of the Winthrop family of Stonington, Conn. Illustrated 
in “Antiques” for Jan. 1925 and in F. F. Sherman’s monograph in 1926. 
All on thin paper. 314 x 4 and 314 x 414. Formerly owned by H. Willard 
of South Glastonbury, Conn. They are not signed. 


105. Unidentified elderly lady, faces left. 2346 x 2%/g oval. Thin paper. IIlus- 
trated in “Antiques” for Jan. 1925 and in F. F. Sherman’s monograph in 
1926. Formerly owned by Mr. Sherman. 


106. Unidentified lady. 23/4, x 3144. Thin paper. Listed by F. F. Sherman in 
his monograph as “Private Collection, Sheffield, Mass.” Possibly No. 2 in 
list, anonymously owned. 

107. Unidentified lady faces left, seated in red chair with yellow trim. 23/g x 33. 
This was illustrated in Antiques for Aug. 1931, and was then owned by 
William C. Loring. 

108. Unidentified middle-aged lady, faces left, seated in red chair with yellow 
trim. 2°/g x 37/g. Listed in Art in America for April, 1944 as owned by 
John H. Dye of Andover, Mass. 

109. A miniature signed by Ellsworth was owned by Mrs. C. W. A. Allyn of 


Groton, Conn. in 1925. Her recollection is that she sold it long ago. (It 
may be one now listed in another collection.) 


Correction: Unidentified Elderly Man listed in Art in America for April, 
1944 was apparently included by error, as among Mr. F. F. Sherman’s notes in 
the Frick Art Reference Library it is recorded as “an ivory panel 214, x 17/4 and 
signed, “W. H. Miller, pinx’.” 


OIL PAINTINGS ATTRIBUTED TO ELLSWORTH 


. Mr. Cable. Sold at auction in Connecticut some years ago. Present location 
unknown. 


. Mrs. Cable. Bought at same auction by Mrs. John Guinasso of Westfield, Mass. 
and loaned for the current exhibition at the Connecticut Valley Historical Museum. 


3 and 4. Catherine Johnson Curtis and Jerome Curtis. The owner of Mary Curtis’ 


miniature says that there were oil paintings by Ellsworth of Mary’s parents but 
that they were destroyed some years ago. 


5 and 6. William Henry Harrison and Mrs. William Henry Harrison. According to 


an article in the New York Register for April 17, 1936 two such oil paintings 
were sold. Present location unknown. 

. George Washington. It was stated by H. W. French and by F. F. Sherman that 
Ellsworth copied Gilbert Stuart’s Athenaeum portrait. The Wadsworth Athe- 
naeum of Hartford has such a copy. 

. A Wounded Grecian Racer. According to French and Sherman this canvas was 
painted in St. Louis. Its present location is unknown. 
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